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CR Collective presents Minsun Lee’s solo exhibition Sculpture from June 22 (Thu) to July 29 (Sat). This exhibition provocatively
challenges the concept of "sculpture” at the forefront, rethinks the complicated concepts between non-sculpture and
sculpture, and candidly faces the reality of sculpture.

In the exhibition, Lee's 13 new art pieces, consisting of object sculptures, videos, and stories, are instalied on wheeled
wooden boards. This arrangement allows viewers to communicate with artworks while changing their positions, regardless of
physical position of artworks. The ordinary objects, mediated with variable and light materials such as packing materials, sand,
flour dough, and paper, betray both the expectations of sculpture and non-scuipture. Her somewhat sarcastic or skeptical
titles, such as A Ridiculous Game, Stand up Straight, A Big Ambition, and Something You Cannot Even Eat, criticize not only the
fantasy imposed on art/artists but also the myth of the materiality and objects, namely important elements in the concept of
sculpture art. In particular, Lee's non-scuiptures are directed within the expanded fields and dialectical structure of sculpture,
language, literature, architecture, and environment. They attempt to dismantle and overthrow fundamental concepts by
pretending to be "sculptures”, applying twisted standards, or using self-mocking humor. However, these attempts
contradictorily turned out to be everydayness revealing the volatile emptiness of temporal reproduction.

Stand up Straight, a slightly larger than human-sized work, is tied with packing materials and straps. It resembles a
dictator statue and the appearance seems to be firmly fixed, but it is also precarious and vague. Make a Wish, a work of 300
piled up paper cups, evokes the dailiness from a stone tower created by passers-by to wish luck. Only the numbering of each
paper cup makes a difference from a real stone tower, but these numbers can be found when the viewer looks directly
between the cups. In addition, in A Big Ambition, the words "A Big Ambition ”, engraved like graffiti on a wooden board, seems
to neutralize ambitious goals and fantasies about "Great Art”, aligned with everyday impulses.

A Visitor and A Whistleblower use videos of the artist's solo performance and records of moments captured in real life,
similar to her previous format. In these new works, Lee appears as a narrator and visitor/whistieblower, transforming her voice
to suit her roles. She creates new meanings by pretending to deconstruct the social order through non-special events and
applying a cliché directing method in a popular TV journalism show. In this way, they betray the viewer's expectation of artistic
behaviors and attitudes dealing with events.

Three short stories from a third person point of view are read like the artist's own autobiography, and one character
appeared in these stories is presumably Lee's husband and fellow artist. These seem to depict the ambiguous daily life
between the couple’s art and non-art. Let's look into the outline of Lee's stories. In the first story The Lies, an introvert
protagonist realizes that everything he says, namely his work, is telling a lie, but he still illustrates his relief in front of the work-
object he created. In The Writing, a protagonist “Nobody” is forced to write, but one day, he becomes overwhelmed when
realizing that the entirety of his life which could be visually perceived has turned into writing. It is a futile story that the
storyteller could see his work only in writing even after he eventually became a famous sculptor. The engrossment in the
concept of sculpture, as thoughts and senses are subordinate to a particular discourse, cause the viewer to be trapped in a
cage of language and discourse. Such conceptual work eventually may have just become a contradictory attempt ignoring
material itself and non-verbal reality. The last story, One Person and the Other One, unveils the instability and uncertainty of
the same and the other through the difference in death consciousness between one who lives as a confident subject and the
other who is uncertain and self-doubting. In this sense, the artist distorts or shakes the language system or cliche, to betray
the familiarity of thought and cause self-ridiculing laughter.

What is the probability and meaning between objects, videos, and literature? What are denial and treachery, or the
blankness between the two, all of which the artist is repeatedly dealing with? In order to escape the power of existing
knowledge and discourse, the artist constantly reproduces the concept of sculpture and the sculptor's desire for reality by
“looking awry"* rather than verbalizing the existing order system. This action is not simply to realize the empty reality that the
real does not exist, but to confirm that reality as an anamorphic object, non-sculpture, is neither an artist nor a non-artist. As a
practice of inventing a new concept of sculpture to capture reality, Lee's works intentionally pretend to be sculptures in an

awry gaze while moving away from sculptures created under institutional power by denying and betraying familiar language.
* Slavoj Zizek, Looking Awry: An Introduction to Jacques Lacan through Popular Culture, The MIT Press, 1992.
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